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Susanne Stemmer

Specialized in underwater photography, Susanne Stemmer is an international fashion and advertising photographer
who has been working in the business since 2003. Susanne works for brands like Swarovski, Louis Vuitton, Chanel,
Audi, Jil Sander and additionally started a career in art two years ago. Her series UNDER WATER were exhibited in
Paris and New York. Always on the move, Susanne lives between Paris and Vienna.

» Louis Vuitton ~ Chanel ~ Audi L% Jil Sander *

[1 : www.susannestemmer.com
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Photographer Journey

P : From a diver to professional photographer, can you
briefly tell us about your journey in Photography?

S : When | think back, | always wanted to be an artist and
tell stories that take people with me into my dream
worlds. | started diving when | was 20 in Australia, at
the Barrier Reef - the most fantastic dream world you
can imagine. The world under the surface would never
let me go. One day, | proposed an underwater shoot
to a fashion magazine that | was working for quite
often. It was a bit risky as | didn’'t know much about
shooting underwater. We made it work in the first
shoot and the clients were happy. Since then, | found

a new world and a new way of expressing myself.
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P : Do the models require professional diving skills?

How do you communicate with the model under
the water?

: We train our models. We spend at least two

hours with them in the water beforehand,
without the pressure of a camera. We do
breathing trainings and show them the positions
we want them to do at the shoot. We don’t
communicate under the water. That is really
important for me: it is quiet and calm under the
surface. | get to the surface if | have something

to say.

: Can you tell us about your essential photo

gears?

: | mostly work with special constructions. Having

found out that lighting from above the surface

does not really please me, and the existing

underwater flashes are of course made for sea
life and fish photographers, | started to build my
own lighting.

Love to work with a mixture of steady-lights and
flashes to get the image blurred in some places
and sharp where | find it is necessary. Yes, all
my images are made with photo techniques and
not with post production; that is really important
for me.

We design the light formers and air bubble
machines we need in-house and we construct
all kinds of reflectors that work underwater.
Together with our partner SEACAM we
constructed a 15m long underwater USB 3
cable. | guess we are a little team of inventors
because the gear | found on the market just
wasn’'t 100% right for what | wanted.
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Under Water

P : What do you think is special about working
underwater?

S : The magic is the weightlessness and the
silence as you only hear yourself breathing,
plus the slow motion and the floating. It is a

different world.

P : What are the difficulties associated with shooting

For example, the Belvedere Vodka Campaign,
featured a girl standing on a swing, pretending
to sway easily under water. It just does not work
physically and it just would not look right. So,
we trained her to get the exact position of a girl
swinging on the surface and moved her hair so

it would float exactly as we wanted.

Behind the Scene

different backgrounds, light stands, and all
kinds of stuff. When we do commercial shoots
under water there are usually a lot of questions
from the client, such as are the models going to
look like dead bodies under water? How much
can we control? I've been shooting under water
for nearly 10 years now, and we have learned
to control nearly everything: movements, air
bubbles, how the fabric is floating and in which
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underwater and what recent obstacles have you P : How would you usually plan and prepare for direction, etc. s E—REAAHEE -
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for me and the team, especially for the models.
We usually spend a lot of time (about10 hours a
day at a shoot) under water.

We train the models to do the movements | want.
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fill about two minibuses with equipment. We
have a favorite diving pool, which belongs to
a diving school, where we designed a special

underwater construction that allows us to use

the team and the client both grow together,
in which it is a bit like a pool brotherhood and
sisterhood.
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Commercial and Art

P:

How would you define yourself as a
photographer? Fashion photographer? Portrait
Photographer? Diver Photographer? Fine Art
Photographer?

: | definitely started as a dreamer and my aim

was to get all the photo techniques necessary
to express what | wanted to tell. Then, | slipped
into fashion photography and liked it a lot. |
still shoot fashion and advertising with great
pleasure. | just love building a story around a
brand. My newly found way definitely is art.

: How would you differentiate between

commercial work and personal art project?

: Commercial work is about building a story

around a brand. Most of the time | am involved
from the beginning, doing the concept and
designing visual language. | find this really
interesting. My personal art projects are
about me and my life, which is a bit more

philosophical for sure.

In the East

P : What is your impression of Hong Kong?

S : I've been there with a cruise ship that | worked

on. That was a while ago in 1998 and 1999. |
loved this pushy, lively, great city.

: Have you ever thought about creating a photo

series in Asia?

: Every single corner in Asia invites me to dream

and shoot. Until now, | have been travelling
in Asia with a backpack, sometimes on
motorbikes, and leaving the camera at home
(I really need this time without a camera in my
hand). However, it was really tempting to just
rent a camera and some flashes and do a little

story shoot in Asia, which is still in my headstory
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